PLANET HIRUZEN MUSEUM |,

. %= SHRCHEI®
Hiruzen Museum of the 41st Century ¥=®NE | SHxckIBSE






LBz E | 41 HILOFFLIEYE
BROS2— U7 AERICTHE, TIIF 21 HEE S,

AKAWA Toshiyuki : Hiruzen Museum of the 41st Century
Coming through the Highland Museum of the 41st Century, we found ourselves in the 21st Century.
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Hiruzen Museum of the 41st Century
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PLANET HIRUZEN

Hiruzen Excavated 2000 Years Later

Welcome to The Hiruzen Museum of the 41st Century!

The Hiruzen Plateau, surrounded by multiple volcanoes, is famous as a touris
and resort area.

However, during the first half of the 20th century, we can see the shado
of war, as the production of military horses was carried out there and
"Hiruzenbara Army Training Ground" (1935~45) was established.

The seemingly peaceful Hiruzen Plateau, covered with greenery also has the
potential to become a modern-day Pompeii.
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U

chaeologists sort and organize the artifacts excavated in this room. The reconstruction of the
Hiruzen is progressing on the desk. It also seems to be restoring the production site, where, an

cted in the shape of a rhombus.

A number of local specialties and commonly eaten items also have been excavated around here.
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PLANET CARE
Care Excavated 2000 Years Later |

It seems that wheelchairs were often used for nursing care situations. | |1
Its history is said to date back to BC. The idea of attaching wheels to chai s waT very pop
the 21st century. &
Nowadays, the 41st century, the way of movement has changed to a col
different from those days that the wheelchair is somewhat of a symbol of 'i
Various other 21st century care products have also been excavated, which
at that time. |
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PLANE thIOME CHILDCARE \:"“
House excavated 2000 Years Later - Chlldcarﬁ

Th|s house was excavated in the 41st century.

Time stopped at a certain moment in 2000 years ago, and the walls and partitions
have been ruined...

On closer inspection, we found that this "Shibakawa" family had a double-income
husband and wife with a 7-year-old son and an infant daughter. At first glance, the

Shibakawas look peaceful and happy.
However, "incidents" broke out every day, and the wife may not have been felt
peace, happiness, nor even comfort. The seeds of conflict seem to be swirling in-
the house: childcare, housework, business, health, disability, dementia, and careglw
issues.
The house, excavated 2000 years later, vividly conveys the various problems
and the society at that time behind it.

Let’s take a peek at the situation secretly.
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PLANET STORAGE
The Storage Room 2000 Years Later

This is the storage room of “The Hiruzen Museum of the 41st Century”
Various objects excavated from the Hiruzen area were categorized and organized in the laboratory on the first
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floor, and then put into storage cases.

This classification was done by archaeologists and curators in the 41st century and some of them have not been
sorted out yet.

There may be some misunderstandings or classifications that did not exist in the 21st century.
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The Hiruzen Museum in the 41st Century may contain hints for us living in the 21st century

to think about our daily lives and social issues.
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PLANET TOMB MUSEUM

Ancient Tomb Museum of the 41st Century
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When Cranes Descended on Hiruzen

Shibakawa Toshiyuki

Approximately 2,000 years ago, the town of
Pompeii in Italy was instantly obliterated by a
volcanic eruption. In present-day society, we face
the threat not only of natural disasters such as
earthquakes and floods, but also of manmade
catastrophes such as wars and nuclear radiation.
Is it not valid to say that the current era is even
more dangerous than the age of Pompeii? What
would happen if, 2,000 years from now in the
41st century, our lives were unearthed in the
form of relics and petrified artifacts (which here
I am calling “fossils” )? While working from the
perspective of the distant future two millennia
from now, I am holding a bird’s-eye view of the
present day in mind.

In August 2021 I joined Mr. Mitsui, the curator

of this exhibition, in visiting Hiruzen, an area
which I had not been to in a long time and which
for me was strongly associated with tranquil
resort-like environment. After enjoying the
scenery for a while, we went to the Museum of
Hiruzen Area, Maniwa City to see the special
exhibition Panorama of the Hiruzenbara Army
Training Ground: Protect, Preserve, Promise. I was
astonished to learn from the museum’s director,
Mr. Maebara, that Hiruzen had the largest army
training ground in Japan during World War II, that
toxic gas weapons were used there, and that it
had ties with Ohkunoshima Island1 in Hiroshima
Prefecture. In the permanent exhibition gallery,
we heard that the topography of Hiruzen was
formed by numerous volcanoes, and that the area
has been home to much human activity from

the Paleolithic Era to the present day. I felt that
Hiruzen was a region that aptly embodied my
concept.

Based on this experience, the exhibition plan

for Hiruzen Museum of the 41st Century at the
Hiruzen Museum assumes that the area will suffer
from natural and human-made disasters in the
near future, and fossils (my works)2 excavated
from this area 2,000 years from now are displayed
in a manner resembling a natural history museum.

Initially, the idea was to place fossils of miniature
tanks and toy soldiers in the introductory section
of the exhibition and display them alongside
artillery shells that were actually used in the
area, thus shedding light on the darker side of
Hiruzen. With this as a starting point, the galleries
would present Hiruzen 2,000 years from now,

an excavation site and the fossils of objects and
everyday items representative of Hiruzen that
were unearthed there, the remains of what a
household looked like in our day, the laboratory of
future archaeologists who research these objects,
and the museum storage room... The exhibition

was conceived so as to take maximum advantage
of the distinctive building designed by architect
Kuma Kengo, characterized by stairs made of
layered wood, triangular spaces and so forth.

In the first two galleries, both with the theme of
Hiruzen, were presented actual artillery shells
from the 20th century and equestrian gear from
the Kofun Period (roughly the fourth through
sixth centuries), which the Museum of Hiruzen
Area kindly loaned me. They were quite similar
in color and texture to my fossil works, and
were displayed alongside them. Meanwhile, in the
Museum of Hiruzen Area’s permanent exhibition
gallery (featuring unearthed artifacts from the
Paleolithic to Kofun periods), I presented my
fossil works and planned a collaborative display
where my works were paired with related historic
artifacts.

Then, about two weeks before the exhibition

was to open at the Hiruzen Museum, there was
breaking news of the Russian invasion of Ukraine,
and we decided to change the plan for the
introductory section of the exhibition. The artillery
shells were placed in the center, a toy tank and
several fossilized figures of cattle were placed near
the wall, a remote control was placed behind them,
and fossilized origami cranes symbolizing peace
were placed on a diagonal line with a message.

During the exhibition, I learned from the news
that events resembling my work PLANET DESK
2 (Restoration of Hiruzen in Progress), depicting
the excavation of a row of tanks in the Hiruzen
area twenty centuries from now, were actually
occurring in Ukraine. The Hiruzen area, which
seemed so peaceful and tranquil, overlapped in my
mind with Ukraine and with Hiroshima, where

I grew up, and I realized that we live in an era
when anything can happen anywhere at any time.

Twelve years have passed since I moved from
Hiroshima to Okayama. I was starkly reminded
that my life in Hiroshima, where the history of
war and the atomic bombing was a close and
constant presence, has had a great influence on
my thinking and artistic production.

It has been about 30 years since I started working
with the theme of “2,000 years from now.” In this
span of time, which is very short compared to the
two millennia I envision, there has been a series of
numerous events that I could not have predicted,
including a number of earthquakes, torrential rains,
wars, a nuclear accident, and a global pandemic. In
that sense, the state of the world seems to me to
be even worse than it was 30 years ago. All sorts
of things are bound to continue happening, and
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probably at an accelerated pace.

History consists of the past, present, and future,
and today we live at the most recent point on the
long arc of history. To think about the future 2,000
years from now is to think about the present

day. If we do not learn from the past and create

a sustainable future, it is highly probable that we
will end up with a “fossilized planet” in the 41st
century.

Compared to the span of 2,000 years, a human
lifetime is a fleeting instant. As I renew my
determination to devote the little time I have left
to creating art, I can only wish for a society and a
future where we do not need to sound a warning
with fossil art objects. This wish is symbolized by
the fossilized origami cranes.

Notes

1. Home to a poison gas factory during World War II,
Ohkunoshima is known as an island that was erased from
the map.

2. These works transform objects and familiar everyday
items that symbolize Hiruzen into unearthed artifacts or
fossils through painting techniques. Specifically, I treat
these objects as canvases on which I apply paints of my
own making. I apply 20 layers of paint to each, considering
one layer to represent 100 years (one century), and then
partially remove some of the layers to create an “image of
2,000 years hence.”

7



Back and Forth Between Future and Past
On the Exhibition of Shibakawa Toshiyuki

Maebara Shigeo

Historian and Director, Maniwa City Hiruzen Museum and Museum of Hiruzen Area, Maniwa City

In the spring of 2022, the Museum of Hiruzen Area
celebrated its 30th anniversary. Taking advantage
of its location adjacent to the Ancient Cemeteries
of Yotsuzuka, Hiruzenbara, a National Historic
Site, the museum was launched with a mission to
showcase the history and culture of the Hiruzen
area, focusing on prehistory and ancient times.
The museum subsequently added artifacts of the
medieval and later period, and today it is a facility
that offers an overview of the area’s history from
the Paleolithic era to the present day.

On the occasion of the 30th anniversary of the
museum’s opening, there was a question I felt

we ought to pause and reflect on, namely “What
is the nature of the progress the Hiruzen region
has made so far?” This query is not limited to
Hiruzen, indeed it is one that everyone living
today in every society must shoulder equally.
Imagining potential futures can at times be akin
to daydreaming, but at times it also has highly
serious implications. Possibilities seem endless,
but in reality, there are limits to what can be
accomplished amid the current state of affairs.
The natural environment, war, human rights---
the list of issues goes on. While remaining hopeful
about the unlimited potential of the future, we find
that depending on how various current situations
play out, our options may be limited. In this sense
thinking about the future is synonymous with
thinking about the present, while at the same time,
the roots of our current problems lie in the past.
We try to learn lessons from the past, understand
the present, and look to the future. Imagining a
prosperous future and applying what we have
imagined to the present and past can be a step
toward bettering not only ourselves but also our
society and the world.

Shibakawa Toshiyuki’s works gently insist that
we take such journeys back and forth through
time. What will we leave for the future? What

will remain of its own accord? Are we choosing
the right things to leave behind? And what of the
richness and wonder of things that do not remain
in physical form? When we envision the future
2,000 years from now, it is a seemingly daunting
and alien world, but we must not forget that this
world is an extension of our present-day lives.
When we think of the future, we tend to think of
what we can imagine 10, 50, or 100 years from
now, but we should not forget to think of the long
term, 2,000 years down the road. Today, we can
obtain insights about environmental and resource
issues by looking at artifacts from the Paleolithic
era, more than 30,000 years ago. Taking a broader
view of the past and future may illuminate issues
other than those that face us in the short term.

In general, both worldwide and in Japan, most of
the relics that endure from the earliest periods
are those of common people, but the more
communities and nation-states are established,
the more of these relics come to be related to the
people’s rulers. The expansion of communities
and nation-states is correlated with an increase in
materials related to their rulers, and the number
of materials of rulers and those of the common
people becomes equal. Viewers of Shibakawa’s
works will find that most of them point to scenes
from the ordinary lives of common people today.
1 believe that exploring the meanings of these
works is part of a dialogue with Shibakawa.

Thanks in part to the progress of comparative
studies, the archaeological relics we excavate
today are more likely to reveal the hierarchical,
gender, and regional characteristics of the people
who originally used them. However, in today’s
increasingly globalized and genderless society, the
attributes of the objects we use have become more
diverse. If the objects we use are unearthed 2,000
years from now, will it be possible to interpret the
distinctive character of the regions where they
were used? To determine the skin color, gender
and so forth of the people who used them? Will it
be a world where it is even necessary to identify
them?

What will remain of our present world in the

distant future? Shibakawa’s works offer a ticket
for a voyage with a panoramic view of our past,
present, and future. Imbued with soul, his works
have the power to make such a journey possible.
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Thoughts on Shibakawa Toshiyuki’s Exhibition : The Show That Could
Have Been — Shibakawa Toshiyuki and Okamoto Taro

Kawanobe Yasunao

Assistant Curator and Deputy Director, Fukushima Museum

There are things in the past that I regret to this
day. If we live long enough, it is perfectly normal
for people to amass a collection of embarrassing
and frustrating experiences. On a personal note,

I retired and left the field last year, and sure
enough, I still harbor regrets.

In October 2009, the exhibition Taro Okamoto’s
Museum: Beginning Perspectives, Artists
Awakening from the Museum was held at

the Fukushima Museum. Okamoto Taro was
greatly impressed by the Musse de 'Homme

(an anthropological museum) in Paris, where he
studied in the 1930s. It was a profound experience
that definitively changed the course of Okamoto’s
art from then on.

After World War II, he unexpectedly “discovered”
the Jomon Period at the Tokyo National Museum.
He encountered earthenware and clay figures
displayed as archaeological relics, and later
recalled, “I felt as if I were being turned upside
down and inside out.”

His third encounter with a historical or
ethnological museum was when he was named
thematic exhibition producer of the Theme
Pavilion at Expo 70 Osaka. Today, the former site
of the Expo is a vast commemorative park where
people enjoy leisure activities. The innumerable
pavilions have all been removed, but Okamoto’s
monumental Tower of the Sun still glares down at
visitors. While Tower of the Sun is extremely well
known, it was not Okamoto’s only work for Expo
70 Osaka. While the event’s main theme was the
future-oriented slogan “Progress and Harmony

for Mankind,” he collected objects from the past

— masks, sacred statues, everyday items —

from around the world for display in the Theme
Pavilion. As to his reasons for this, Okamoto wrote
in his book The Esthetic & the Sacred:

The theme was “progress and harmony,” but it
would have been a dull event if it focused solely
on the future, bewitching visitors with false and
superficial promises. For contrast, the Theme
Pavilion needed to be something that penetrated
deep into people’s hearts and, consciously or
unconsciously, hit them with the full weight of
chaotic human life. Things that are not designed
from the top down, but naturally arise and take
shape from the grassroots of daily life. I focused
on masks and sacred statues, the most nakedly
emotional objects in the lives of common people.

The materials collected for this project from
around the world are now in the collection of the
National Museum of Ethnology, located very near
the Tower of the Sun, and visitors are still “hit

with their full weight” today.

Okamoto Taro’s creative vision was inspired by
encounters at historical or ethnological museums
in Paris, Tokyo, and Osaka. It is my hope that
museums will learn from Okamoto’s example and
become the sites of creative activity, not only for
artists but also for people in general. A small step
toward this goal was taken with the Fukushima
Museum’ s special exhibition Taro Okamoto’s
Museum : Beginning Perspectives — Artists
Awakening from the Museum.

The special exhibition gallery featured Okamoto’s
photographs of Tohoku and of Jomon pottery,
records kept in notebooks, archival materials
related to Tower of the Sun, and Fukushima
University Professor Watanabe Koichi’s Tohoku-
Tower of the Sun, pray through the tree of life, a
reconfiguration of materials from the Fukushima
Museum collection. In the permanent exhibition
gallery, lobby, and vestibule, artists displayed new
and existing works alongside, mixed in with, or
facing off against the exhibited objects. In addition,
workshops and performances were conducted,
resulting in a well-rounded exhibition.

My apologies for the lengthy preamble. The great
regret I referred to earlier is that I could not
invite Shibakawa Toshiyuki to take part in this
exhibition. I was greatly intrigued and uplifted
by his work in Adventure to PLANET MUSEUM,
at the Hiroshima Prefectural Museum of History
in 2003. Naturally, Shibakawa was one of the
artists I most wanted to have participate in Taro
Okamoto’s Museum.

Not to bore the reader with details, but the
Fukushima Museum, where I was employed and
where the exhibition was held, has long been in

a state of grinding poverty due to annual budget
cutbacks. For some reason, that year the axe of
austerity came down particularly hard. The funds
that would have been needed to invite Shibakawa,
who lived in Fukuyama, Hiroshima at the time,
dried up.

Now, I would like to take this opportunity to go
back to 2009 and envision what Shibakawa’s
contribution to Taro Okamoto’s Museum might
have been. The Fukushima Museum’s permanent
exhibition galleries are arranged in a horseshoe
formation, starting with a Time Tunnel in the
introductory section, followed by prehistoric,
ancient, medieval, modern, and contemporary
sections. The galleries” entrance and exit connect
to the lobby on either side, with the prehistoric
and the modern and contemporary facing one
another.
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The space that connects the prehistoric and

the modern/contemporary would have been

used to exhibit Shibakawa’s works, turning the
horseshoe into a full circle. With Shibakawa’s
works presented there, relics of the modern

and contemporary era would circle around and
smoothly connect to artifacts from prehistoric
times. History, which tends to be viewed in terms
of linear progress, would be reinterpreted as
something that forms a circle, something cyclical.

The modern and contemporary area concludes
with exhibits on life during World War II, the
Joban coal fields that contributed to postwar
reconstruction, and hydroelectric power
development along the Tadami River. Today the
coal mines are already half in ruins, and while the
huge hydroelectric power plant is still operating,
its utter lack of human presence makes it
resemble the pyramids and temples of the ancient
world. Across the lobby from this exhibit of civil
engineering projects that required such colossal
labor is a display of stone tools, among the oldest
known to humankind. Albert Einstein famously
said that “World War IV will be fought with
sticks and stones,” but rather than taking such a
dystopian view, I would hope for an art project
that positively disrupts conventional academic
thinking. What would Shibakawa have done with
this space?

Walking through the venues at the Maniwa City
Hiruzen Museum'’s SHIBAKAWA Toshiyuki

: Hiruzen Museum of the 41st Century and

the Museum of Hiruzen Area, Maniwa City’s
SHIBAKAWA Toshiyuki: Ancient Tomb Museum,
Going Back and Forth Between “the Past” and
“the Future,” I imagined the show that could have
been.

Maebara Shigeo, director of both of the museums,
and curator Mitsui Tomoyuki told me something
that made a powerful impression on me: an
increasing number of young people do not
recognize Kewpie, the doll that is among the
most iconic presences in Shibakawa’s works. The
younger generation sees Kewpie as something
frightening. It is only natural for perspectives

to change over the years, but it came as a bit of
a shock to me. At the same time, looking back,
when I was a small child I did not find Kewpie

to be particularly cute. This seems to point to the
way things as physical objects and the narratives
around them epitomize the relationship between
artifacts and history.

On seeing the toothbrushes and dentures

(Shibakawa’s works/artifacts) casually placed
(displayed) next to teeth excavated from the
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stone chamber of a burial mound, an elderly
female visitor said with satisfaction, “Ancient
times were no different from today.” Was she
joking, or serious? It made a profound impression
on me. Even the ancients must have suffered
from toothaches. I think it is vital that we have
the imagination and empathy to envision such
mundane aspects of daily life, regardless of the
era.

Therein lies the true significance of learning about
history, and it is the mission of museums to elicit
such impressions. Within Shibakawa’s works lurk
the means to commune with the hearts of artifacts,
a process that researchers and curators tend to
neglect.

Since 2011, the Fukushima Museum has acquired
a large volume of archival materials that were not
in its collection in 2009. Needless to say, they are
related to the Great East Japan Earthquake and
tsunami, and the subsequent disaster at the Tokyo
Electric Power Company’s Fukushima Daiichi
Nuclear Power Station. In addition to objects

that make a stunning impact, such as road signs
twisted like ribbons by the enormous force of

the tsunami, there are materials related to initial
evacuation centers that are unique to Fukushima
Prefecture. Shelters for those who fled from the
earthquake and tsunami were hastily closed and
relocated due to the subsequent nuclear power
plant accident, and this created sites that were
frozen in time: rice balls wrapped in aluminum
foil that were never eaten, cans of tea sitting in a
kettle waiting to be heated up.

Among Shibakawa’s “fossil” works, a soft ice
cream cone and a discarded pair of socks appear
to be the most ironic, but these works, which
evoke frozen time and daily life from which the
person living it has disappeared, strike those who
experienced the nuclear accident first-hand as
inextricably linking humor with visceral fear.

History and its artifacts are riddled with
catastrophes. We have been reminded in recent
years that wars and plagues can by no means be
relegated to the past. It is my belief that in the
future, the flexibility of art and the warm welcome
offered museums will become increasingly crucial
if humanity is to make such tragedies history.

I have already written far more than I intended.
Let me close by saying that in the future,
Shibakawa’s works will continue to positively
disrupt the boundaries of art and museums.



Why Shibakawa Toshiyuki Now?

Mitsui Tomoyuki

Curator, Maniwa City Hiruzen Museum

What is the most important task I have
accomplished in relation to this exhibition,
SHIBAKAWA Toshiyuki : Hiruzen Museum of

the 41st Century? I believe it was connecting the
Museum of Hiruzen Area, Maniwa City with the
artist at an early stage of the project, and I think
Mr. Shibakawa would agree with me on this point.

The Maniwa City Hiruzen Museum (referred to
below as “the Hiruzen Museum” ) differs from
most art museums in many ways. Exhibiting
artists are given a tour of the venue to explain
these differences at an early stage, and in

Mr. Shibakawa’s case, we stopped by another
museum, the Museum of Hiruzen Area, Maniwa
City, on our way there. The primary goal was to
introduce the artist to the director of the Museum
of Hiruzen Area and greet the director, as he also
heads the Hiruzen Museum. However, I also hoped
that bringing an artist whose work incorporates
elements of history and excavation, and whose
work has been exhibited many times at museums
of history, to meet the Museum of Hiruzen Area’s
director, a specialist in history, would lead to
interesting connections and spark a chemical
reaction of sorts.

As it turned out, I was right on the money.

You might even say it was on that day that
SHIBAKAWA Toshiyuki : Hiruzen Museum of the
41st Century first rumbled to life. At the time,

the Museum of Hiruzen Area was presenting an
exhibit called Panorama of the Hiruzenbara Army
Training Ground : Protect, Preserve, Promise. It
was a significant project based on careful research
into the pre-World War II relationship between
the Japanese military and Hiruzen, the breeding
of war horses during the Taisho Era (1912-1926),
and the massive army training grounds that were
located there for approximately a decade until
1945. It seems that these military connections
that existed only a century ago, of which there

is no immediately visible trace in the present-
day Hiruzen Highlands, were thematically linked
in the artist’s mind with the catastrophes of war
and weapons of mass destruction, and that they
resonated with the personal experiences that
underlie his work.

Subsequently, there was a relatively smooth path
to the decision, based on the artist’ s proposal, to
utilize the entire venue as a museum of Hiruzen
2,000 years in the future, and to characterize each
of the rooms where works are exhibited, including
the lobby, as a “storage room” or an “excavation
site.” In collaboration with the Museum of Hiruzen
Area, we were also able to borrow artillery shells
used at the training ground, as well as precious
artifacts from burial mounds. This made it possible

to present an exhibition that suggests not only
the present and the future, but also a multilayered
time continuum that contains the distant past. The
war in Ukraine broke out just before the opening
of the exhibition, and Shibakawa’s new work
fossilized tank inevitably appeared to be directly
related to the actual war, resulting in an abrupt
decision to change the character of its installation.
However, there was a sense of a consistent
narrative running through the project, and the
opening day of the exhibition seemed to be Inked
to that first day we visited the Museum of Hiruzen
Area.

Also, while the Museum of Hiruzen Area was
initially conceived as a showcase for just a few
works, the tie-up developed into Collaboration
Project of Art and Archaeology - SHIBAKAWA
Toshiyuki : Ancient Tomb Museum, Going Back
and Forth Between “the Past” and “the Future,” an
exhibition utilizing the archaeological galleries. The
show was even positioned as a commemorative
event marking the 30th anniversary of the
museum’s opening, and eventually ran for a long
time, all the way until December.

Now, let us return to the question of why
Toshiyuki Shibakawa was chosen for what is in
effect the first special exhibition at the Hiruzen
Museum.

At a new facility that exhibits contemporary

art, clearly many people expect to see young,
up-and-coming artists. We have heard such
comments, and such exhibitions may be one

of the roles of the Hiruzen Museum. However,
would that be appropriate for the first exhibition
of contemporary art at the museum? In light of
the question of why contemporary art is a good
fit for an art venue that promotes harmonious
coexistence with nature and fulfillment of SDGs
(Sustaninable Development Goals), the artist’s age
and acceptance within the closed circle of the art
world are not likely to be criteria for selection. On
the other hand, art that overtly makes virtuous
claims regarding coexistence with nature and
SDGs is unlikely to endure over the long term.
Works that can appeal to a wide audience, which
while at times provoking resistance have the
power to affect how viewers perceive and think
about the world, in other words their intellect,
should be part of the cornerstone on which we
build a truly symbiotic and sustainable society.

It is not a bad idea, then, to look to experienced
artists who have built up long careers. Such an
artist’s experience would also be invaluable in
installing the artworks to use the space with
maximum effectiveness. After considering several
other factors, including budget and preparation
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time, we decided that Shibakawa Toshiyuki was
the only choice for the exhibition, which led to the
aforementioned visit to the Museum of Hiruzen
Area.

Many have called his works “easily
understandable,” but I believe they would be

more accurately described as “accessible.” While
many works of contemporary art leave the viewer
puzzled as to what is going on, Shibakawa’s works
are certainly immediately recognizable to most
adults as “present-day objects excavated in the
future.” This stimulates the intellect and curiosity
of any viewer and invites various individual
interpretations and imaginings, giving rich depth
to the viewing experience in a manner that is
similar to the appreciation of classical art.

The workshop he conducted using paint rollers
can be thought of as an externalization of this
mental experience of appreciation. Even if the
instinct to apply colors to surfaces is a primal
one, curiosity is aroused by the forms that appear
unexpectedly, and the need to interpret the forms
that emerge sparks the intellect.

Meanwhile, Shibakawa’s works are coated with
paints prepared by hand, reapplied and dried 20
times (each time representing a century) and then
partially scraped off to give a visceral sense of
the passage of 2,000 years. It is possible to view
his work as a kind of abstract painting, with a
powerful sense of materiality, on the surfaces of
ready-made objects. It is also interesting to note
that he uses this abstract painting technique to
create works that comment incisively on our
actual society.

Two thousand years is an unforgiving length

of time. The values prevalent when objects

were made become irrelevant, and the things
unearthed as artifacts two millennia hence are
not only things people wanted to preserve, but
also things that embarrass people or show them
in an unflattering light. This is a kind of critique
of “harmonious coexistence with nature” and
“sustainable development” as phrases frequently
bandied out by those seeking to appear virtuous,
and in that sense it was an appropriate choice for
the museum’s first contemporary art exhibition.

Let us also consider the exhibition at the Museum
of Hiruzen Area. Unlike the one at the Hiruzen
Museum, which is organized according to the
artist’s instructions, the Museum of Hiruzen Area
features works integrated into the archaeological
exhibits already on view there. The absoluteness
of the present is disrupted by an intermittently
appearing gaze from the future to the present
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lurking behind our gaze that views ancient times
from the present day, and as the title states,

the exhibition does indeed “go back and forth
between the past and the future.” According

to the artist, a situation where archaeological
artifacts and contemporary objects are unearthed
together is one that could occur if a museum were
excavated by archaeologists of the future, and
the exhibit hinted at an ironic situation in which
such a museum could inadvertently confuse said
archaeologists.

Selection and arrangement of works was

carried out not only by the artist but also by the
museum’s director, and the works were related in
terms of meaning and form: an automotive logo
next to a relic of equestrian gear, a (fossilized)
cup of instant noodles on a shelf of earthenware
used for cooking, and so on. At first glance these
interventions looked like a prank reminiscent of
actions by Banksy, but many visitors seemed to
see them as humorous and playful, and I believe
that the accessibility of the works may have led
people to contemplate history more deeply.

As the museum’s first exhibition of contemporary
art, it ended up being more fulfilling than we
could have dared to hope, in terms of both content
and external collaboration. This was thanks to
the cooperation of the Museum of Hiruzen Area,
which generously showed their understanding
even before the exhibition was realized; the many
schools we partnered with; and above all the
efforts of Shibakawa Toshiyuki. Indeed, while the
task I carried out was a small one, I am overjoyed
that I was able to contribute to this exhibition.
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